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Disgwyliwch y Byd  

Amserau Camrose Amserau Camrose 

After the Welsh Not 

The practice of putting a wooden sign saying "Welsh Not" around the 

necks of school children has gone into the history books as one of the main 

reasons for the decline of  yr hen iaith during the nineteenth century. By the 

mid-twentieth century there were generations of children who had learned NOT to speak Welsh for fear of being pun-

ished and ridiculed. And even for those who managed to retain their language, the message was deeply ingrained: Speak-

ing English was better than speaking Welsh. 

In the mid-twentieth century, well after the Welsh Not had become firewood, I was born into a 

Welsh-speaking home in a village on the outskirts of Swansea. My mother and father spoke the language together all the 

time. My extended family members on both sides, including aunts, uncles and older cousins also spoke Welshðto each 

other, that is. No one spoke Welsh to me. 

 Why?  My family only wanted the best for me, and the best was thought 

to be the ability to speak English well. After all, there was evidence all around 

that English was the language of commerce, of government, of power. Appar-

ently, my family didn't appreciate the benefits that they, themselves, enjoyed by 

being completely bilingual. They were able to switch effortlessly from one lan-

guage to another but didn't think it was good for me to be able to do the same. 

In those days it was not commonly understood that a child could learn to speak 

several languages fluently, so a decision was made for me. 

 The decision to stop me from speaking Welsh at home was surely as 

damaging as the school policies that achieved the same end in the century be-

fore. Strangely enough, though, I was expected to go to the Welsh chapel (one 

of three in our village) and speak Welsh there. I did so quite willingly because there was nothing else to do in our village 

on a Sunday, and my friends were there. 

From the age of three, I learned to stand in front of a full chapel and recite verses my mother taught me from the 

Welsh bible. As I grew older, I was expected to listen attentively to the minister's sermon, sing in Welsh, and memorize 

readings for eisteddfodau. I had no trouble with pronunciation and my comprehension was good. I continued to eaves-

drop on the conversations in my home, in the village shops and on the streets, so I understood everything. However, I 

was never asked to converse in Welsh, and as time went on, I saw no point in trying. 

I didn't think much about it when I was very young. However, when I was ten, it all came home to me quite dra-

matically when I started Grammar School and found I had been placed in the Welsh as a Second Language track. I recall 

storming back from school to demand why, because I knew I was better at Welsh than the other girls who were from 

English-speaking homes. In answer to my questions, my mother could only say, somewhat shamefacedly: "I thought it 

was better for you." 

But I know what's better for me now. After a lifetime of feeling embarrassed and less than complete, I am finally 

developing the ability to speak Welsh, thanks to the Cwrs Cymraeg. In my head and my heart, I can 

hear my motherôs voice encouraging me to find the right words at last. Diolch, mam! 

Croeso!  

Cwrs Goleuniôr Gogledd  
 

Rhagolygon y Tywydd 

Sul, Gorffennaf 19 

 

Mae hiôn storumus a gwyntog gydaôr  

posibilirwydd o  tornêdo. 

Cwrs Goleuniôr Gogledd  

Gorffennaf 19-26, 2009 

University of Alberta, Camrose, Alberta, Canada 

gan Elizabeth Williams Wallace 

...even for those who 

managed to retain their 

language, the message 

was deeply ingrained: 

Speaking English was  

better than speaking 

Welsh. 



2 

More Welsh every day  

keeps (the) English at bay. 

CD Review: Wales, the Land of Song  
gan Vivien Bosley 

Cwrs participants may be interested in a CD that came out recently on the Analekta label. It's called 

'Wales, the Land of Song (Chansons galloises)' and features the lovely Canadian soprano Shannon Mercer. It is 

an homage to the singer's father who was brought up in Gorslas, near Swansea, and sang Welsh songs to her 

throughout her childhood. Her musical epiphany came when she went to the International Eisteddfod in Llan-

gollen and came home with the silver cup. Mercer has a true, clear soprano voice and a most attractive stage 

presence. She's appeared several times in Edmonton, most recently in Handel's 'Messiah,' and sings this selec-

tion of traditional Welsh folk songs in an unadorned, straightforward way.  

For my taste, however, the intrusive accompaniment she's chosen detracts from the simplicity of the 

songs rather than enhancing it. The group is called The Skye Consort and consists of a fairly unusual assort-

ment of instruments: flute, two violins, cello, harp, accordion, and percussion. I suppose if you assemble a 

group like this, you want to make sure they all get a turn. In some cases it works. For example, the harp chords 

in 'Dafydd y Garreg Wen' seem perfectly appropriate. But the elaborate jig played between each verse of 'Ar 

lan y Mor' tries to force the song into something it is absolutely not.  

 If you like generic Celtic or are prepared to put up with it in the interests of hearing a lovely voice sing-

ing lovely Welsh songs, then you should think of adding this to your Welsh collection. 

GȐyl y Smithsonian, Mis Mehefin-Mis Gorfennaf, Washington, D.C. 
gan Cheryl Mitchell 

Eleni, Cymru oedd y brif wlad yng Ngwy Guerin y Smithsonian. Roedd yn wledd o ddiwylliant Cym-

raeg: cerddoriaeth, crefftau, adeiladu, hel achau, storiau a bwydða llawer mwy. Ymhlith y perfformwyr oedd 

Crasdant, Y Hennessys, Only Men Aloud (côr meibion arbennig), Parti Cuf Lloi (gwerin a phlygain), Linda 

(Healy) Griffiths a Lisa Healy, Siân James, Catrina Ceri Ashton, Ceri Rhys Matthews, Sild (Cymro a merch o 

Estonia) a ch¹r Cymraeg Rehoboth o Pennsylvania, Maryland, a Delaware. Roedd yr Ȑyl fel eisteddfod heb 

gystadleuaeth ond rhwng adeilad y Brifddinas a Chofgolofn Washington. 

The Smithsonian Folk Festival is held between the Nationôs Capitol and the Washington Monument. 

This year, Wales was a featured nation. The event was a feast of Welsh culture, like an eisteddfod without the 

competition: music, crafts, building, genealogy, stories, food, and much more. Welsh goods were sold at the 

Festival marketplace. 

On the last day of the festival, July 5, an a cappella choir led by Siân James, a singer, harpist and 

leader of the Parti Cut Lloi, performed in an outdoor Cymanfa Ganu. 

Betty Belamus, of Cwrs Cymraeg Yr Afon Fawr 2005, was the head curator for Welsh activities. She 

did an excellent job. Other current and past Cwrs Cymraeg participants, including Paul Burt, Shirley McKee, 

Jenny Young, Aled Llion, and Maggie Dower were also present.  

Besides the events on the Mall, there were also conferences on ecology and business, movies, plays, 

concerts, lectures, arts and ceramics exhibits, as well as a Welsh tea at the British Embassy. 

The Welsh television program, Pawb aôi Farn (ñEveryone and Their Opinionò) was recorded at the 

Museum on June 24 and broadcasted a week later. First Minister Rhodri Morgan was one of the panelists. 
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Poetry and Beer ï Sheer Magic gan Kristin Johnson 

This was Aled Llionôs first year as a Cwrs Cymraeg tutor. 

Aled was born in Caerdydd, Wales. He noted that this means 

ñfortress on the river Tafò and that many Welsh towns likewise 

have caer (fortress) as a prefix to their names.  

During his undergraduate schooling, Aled studied Philoso-

phy in Finland with his main tutor, Pauli Pylkko, who believed 

that language and identity are one. That was when Aled reflected 

on and became most interested in his own language and cultural 

identity. He began to wonder to what extent the language really 

was the culture, and he wanted to work to preserve his own. 

From Finland, Aled moved quite a lot and enjoyed teach-

ing Welsh in places where the natives faced language and culture 

struggles similar to his own, such as Finland, Poland, and Ireland. 

One of the things that fascinated him about traveling and working abroad was the incredible diversity. 

In Poland, for example, he noticed that there were six or seven different languages being spoken within a hun-

dred miles. He saw all of these other cultures struggling with identity as a result of so many borders shifting, 

and the people relocating after wars.  

While at the Cwrs, Aled has shared his wonderful knowledge of cynghaneddðthe most complex form 

of poetry and the one used in the National Eisteddfodðwith the students during an afternoon workshop, where 

the students actually x-rayed (broke-down) words and examined the accents and syllables. They were even 

shown how to create their own cynghanedd! He said people who write this type of poetry are serious poetsð 

not just rhymesters and versifiers, but serious poets, or what in Wales would be called beirdd (bards). He re-

membered his first interest in poetry developed when he went to a Stomp (live poetry slam) in Anglesey as a 

teen. From then on, he was hooked. 

Aled added, ñThe next best thing to good poetry in the world is good beer.ò  He said his favorite is a 

good glass of Pendle Witches Brew. He tried it first at a beer festival in Leeds and it was ñsheer magic.ò 

In addition to his native fluency in Welsh, Aled speaks Polish, German, Irish, Breton, and French. He 

said his test for being able to say he knows a language is this: ñIf you canôt order the beer you want in a lan-

guage, that language doesnôt count.ò By ordering a beer, he clarified that he didnôt mean just using the word 

for beer in the language. He meant being able to state the specific type you wanted. 

 Aled now lives in Boston, Massachusetts. He moved there four years ago to pursue his PhD in Medieval 

Welsh Political Prophecy at Harvard.  

gan Cheryl Mitchell 

Crynoddisg y Smithsonian-Smithsonian Folkways CD  

Blodeugerdd, a sampling of Welsh music, has been issued on the occasion 

of the Folk Festival. Ceri Jones sings and plays ñYm Mhontypridd Mae 

Cariadò on the harp. To order Blodeugerdd, call 888-FOLKWAYS or go 

to www.folkways.si.edu. 
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gan Geraint Wilson-Price 

Croesair 

Answers on page 11. 
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Quizmaster Geraint and represen-

tatives from all teams debate the 

final map of the Cymru challenge. 

(left) 

Cwis Nos 

Y Teulu Invincible, the winning team 

of the Cwis Nos. (left) 


